
ARTS 208/CAMS 238: Introduction to Photography 
Wellesley College: Fall 2018 
Class Sessions: TF 9:50 am-12:20 pm 
Professor: William Van Beckum 
Office: JAC 460 (temporary) 
Office Hours: Wednesdays 10am-12pm & 2pm-3pm. Or by appointment.  
wvanbeck@wellesley.edu 
 
_________________________________________________________________________________________ 
 
 
Course Description: 
Intermediate Digital Photography is a studio-based survey of contemporary photographic practices in the 
fine arts. The course emphasizes the acquisition of a comprehensive knowledge of standard workflows, 
from image capture (with DSLRs) and manipulation (with Photoshop and Lightroom), to high-quality digital 
printing.  Practical exercises are supplemented by writing assignments, and readings in the theories and 
art histories of photography. Over the course of four independent projects and a final project, students will 
use technical skill, conceptual rigour, historical context, and aesthetic originality to produce a portfolio of 
work.  
 
Expectations: 
Students are expected to complete all shooting assignments, journal entries, and readings on time. Students 
are expected to spend time outside of class shooting, developing, and printing their images. Active 
participation in group critiques is required for a passing grade. Students must follow posted lab policies and 
practices to ensure proper workflow and safety.  
 
Goals/Objectives: 

● Technical mastery of digital image making using DSLR cameras and digital printing. 
● The ability to communicate an effective story or concept in a single image or group of images.  
● Establishing a working knowledge of the history of the photographic arts as well as contemporary 

image making trends, and the ability to position your own work in conversation with these movements.  
● Development of an artistic vocabulary and the ability to speak clearly about your own images as well as 

images made by others.  
● Presentation and exhibition skills including matting, hanging, and sequencing of images to present 

images in an exhibition setting.  
 
Readings: 
Most readings will be available in PDF form at www.williamvanbeckum.com/teaching 
Readings are due on the day that they are listed on the syllabus. You are expected to come to class with 
questions or comments about that days readings.  
 
Supplies: 
Cameras and other equipment will be available at the Equipment Cage (PNW 310). Photo paper and mounting 
supplies will be available in the Flex Media Room (PNW 309). The first $25 of printing is covered under our 
course budget but you will be required to pay for additional printing. If additional printing creates significant 
financial hardship for you, please speak to me to arrange for financial assistance.  
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In Class Work Time: 
You are expected to use in-class work time efficiently to work on projects. You must always bring materials to 
class (including your camera and hard drive)  and be prepared to work. You should also use your in-class work 
time to talk to me about your projects, to clarify concepts and to discuss other course related questions and 
issues.  
 
Attendance Policy: 
Attendance and thoughtful participation is essential for the successful completion of the course. You are 
expected to attend every class. More than two unexcused absences justify the reduction of your grade by a 
mark (ex; B to B-). Be aware that arriving late and leaving early are noticed, and three such events count for 
one full absence. Those with 5 or more absences will not pass. 
 
If you are dealing with a personal or medical issue that is impacting your ability to attend class, complete work, 
or participate in your critique, please let me know as soon as possible via email. 
 
Journals: 
Students will complete weekly journal entries on a photographer, portfolio/project, or single image of your 
choosing. You may choose to explore an artist who has been presented in class or seek out artists who 
independently using online resources or the reserve shelf in the art library. If you need recommendations, 
please speak to me and I can suggest artists who are relevant to the work that you are making.  
 
Journal entries should be one page double spaced and should take the form of visual analysis. See course 
website for a guide on visual analysis writing. Other writing formats are accepted if you talk to me individually. I 
would love to see you think creatively about the format of your journal entries. Consider structuring them as 
personal reflection, fiction, or poetry, to name a few options - just be sure to run your idea by me ahead of time. 
 
Journal entries are due by midnight every Sunday evenings except when noted otherwise on the syllabus. You 
will be allowed one “skip” week without any impact on your grade. There are a total of ten journal assignments 
throughout the semester.  
 
Grading: 
The following breakdown is used to calculate a majority of your grade. Further adjustments will be made based 
on attendance, improvement, effort, and comprehension of readings.  
 
Class participation: 100 pts 
Image creation assignments: 50 pts each 200 pts total 
Journal entries: 100 pts 
Presentation: 50 pts 
Final Project: 200 pts 
 
Image creation assignments will make up a large portion of your grade and are evaluated based on the 
following criteria.  
 

● A Projects, will have consistent excellence in all criteria and will reflect the students understanding of 
concepts. 

● B Projects are above average, show evidence of growth are effective and well planned. 
● C Projects, are satisfactorily completed and may lack individual research, or evidence of growth. 



● D Projects are insufficient and/or show inadequate technical execution and reflect a lack in class 
participation. 

● F Projects are unsatisfactory, incomplete and/or reflect student’s unwillingness to work. 
 
Critiques: 
Group critiques will be held upon the completion of each image based assignment. Critiques are designed to 
offer productive feedback on your work. They are also designed to help to develop your artistic vocabulary by 
providing the opportunity to speak about the work of your classmates. You might share what you enjoy about a 
particular project, or offer constructive criticism. You should strive to offer your feedback to each of your peers 
during their critique. Remember that sharing work may be anxiety producing for some, and showing 
compassion and respect for your peers is essential for the creation of an environment where everyone feels 
safe.  
 
Accommodations for Students with Disabilities:  
If you have a disability or condition, either long-term or temporary, and need reasonable academic adjustments 
in this course, please contact Disability Services to get a letter outlining your accommodation needs, and 
submit that letter to me. You should request accommodations as early as possible in the semester, or before 
the semester begins, since some situations can require significant time for review and accommodation design. 
If you need immediate accommodations, please arrange to meet with me as soon as possible. If you are 
unsure but suspect you may have an undocumented need for accommodations, you are encouraged to contact 
Disability Services.  They can provide assistance including screening and referral for assessments.  
 
Disability Services can be reached at disabilityservices@wellesley.edu,  at 781-283-2434, by scheduling an 
appointment online at their website www.wellesley.edu/disability , or by visiting their offices on the 3rd floor of 
Clapp Library, rooms 316 and 315. 
 
Cell Phones and computer use. 
Laptops, tablets, and smartphones may be used for note taking, or to look up materials directly related to class. 
Other uses such as email, text, social media, and games are strictly prohibited out of respect to me and your 
classmates. Repeated misuse of devices will result in a grade deduction.  
 
Notes on content: 
There will be times during the semester when readings or screenings will contain graphic or explicit material, 
including profanity, nudity, depictions of sex or sexuality, drug use, and violence. I always strive to give content 
warnings prior to lectures, but often class discussions will lead us to content which may be triggering. If you 
have any concerns related to this possibility, please see me privately so that we can discuss them and I can 
make proper accommodations. Above all I strive to make our classroom a safe space for artistic inquiry.  
 
Building Access & Security:  
As a member of this class, you have permission to work unsupervised in Jewett Art Center (JAC) and 
Pendleton West (PNW) 24 hours a day, even during “off hours,” which is defined as any time that the Art and 
Music libraries are closed, and the main entrances to JAC and PNW are locked. Campus police are scheduled 
to lock the doors at midnight most nights. Once the doors are locked, you will not be able to get inside; 
however, if you are already inside, you may stay past midnight; and if you are inside, you are allowed to open 
the door to allow other students from your class to gain entry. 
 
When working "off hours" you must have a designated buddy working nearby who could assist you in case of 
an injury, studio accident, or emergency. This person does not have to be someone enrolled in our class, but 
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they must be within earshot of your workspace. Bear in mind that if you have a guest serving as your buddy in 
the studio (or, if you let anyone else into the building off hours) you are responsible for their conduct as well as 
your own. Do not leave outside doors propped open or allow unknown persons into the building during off 
hours. 
 
Failure to act responsibly and safely in the studios may result in your off-hours work privileges and swipe 
access being revoked.  Don’t hesitate to call for help (x 5555) in the case of an accident or emergency. 
 
Lighting Studio: 
Working in the Lighting Studio (PNW 306) requires that you make a reservation in advance and check out a 
key from the art library. The studio follows the same hours as the art library, which can be found on the art 
libraries website. You will receive safety training in the Lighting Studio in class which will help you use this 
space safely and competently. You may arrange further training by contacting Fari Eshraghi 
(feshragh@wellesley.edu). When working in the lighting studio you must always follow posted policies and 
rules.  
 
Flex Media Room: 
The Flex Media Room (PNW 309) contains photo printers, paper cutters, scanners, and large worktables. The 
flex media room is open 24/7 and requires that you act as responsible custodians of the space. Always strive 
to keep it clean and orderly out of respect for the rest of the Wellesley community. We will cover the operation 
of most of this equipment in class but you should never hesitate to contact Fari Eshraghi 
(feshragh@wellesley.edu) with additional questions about the tools available in this space.  
 
Equipment & the Cage: 
As a member of this class, you are allowed to check out equipment from the Art Cage, located in PNW 310. 
Access and hours will be posted in the first several weeks of class. Contact Fari Eshraghi 
(feshragh@wellesley.edu) with questions.  
 
Technology Support Specialist: 
The art department employs a Technology Support Specialist who is an excellent resource for students who 
need additional technical assistance that goes beyond what is covered in class. Fari Eshraghi will come into 
class to introduce herself during the first week of class and make us aware of her various services. She is a 
fantastic resource and we are lucky to have her support! She is also responsible for the upkeep of the 
darkroom, lighting studio, flex media room, and digital printers. All questions related to labs, equipment, and 
facilities should be directed to her. Her email address is feshragh@wellesley.edu. Her office is in the 
Equipment Cage PNW310.  
 
 

Course Schedule:  
Due to the nature of the course, this schedule is subject (and likely) to change. 
 
Tuesday, September 4th 
GROUP ASSIGNMENT: Deep Looking 
 
INTRODUCTIONS: Overview of syllabus and course expectations. Tour of facilities.  
 
Friday, September 7th 
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DEMONSTRATION: Lighting Studio, Flex Media, Equipment Cage policy, and liability forms with Fari Eshraghi. 
Check out DSLR and external hard drive from the Equipment Cage. 
 
READING DUE: Rediscovering America with Anne Wilkes Tucker 

 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, September 11 
DEMONSTRATION: DSLR cameras.  

Manual mode 
RAW 
White balance 
Focus modes 

 
ASSIGNMENT #1 GIVEN: Group Poetry. 
Translate assigned line from Ferlinghetti poem into a visual image. Consider ways in which written language 
can be translated visually. Turn in one 3000px jpeg image per line of poetry.  
Grading will be based on creativity, enthusiasm, and timeliness. Technical camera skills will not factor into your 
grade. DUE Tuesday Sept 18th. 
 
Friday, September 14th 
KATE JOHNSON VISIT: Instructional Technology Specialist. LTS. 
 
DEMONSTRATION: Digital Workflow 

Setting up your external hard drives.  
Using Adobe Lightroom to import and organize images.  

 
READING DUE: Susan Sontag: In Plato's Cave 
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, September 18th 
CRITIQUE: Assignment #1. Group Poetry. 
 
DUE: One image per line of assigned poetry emailed to me by midnight on Monday.  

Image specs: Jpeg, sRGB, 72ppi, 3000px (long end).  
 
Friday, September 21st 
FIELD TRIP: Under a Dismal Boston Skyline. Stone Gallery at Boston University. 

https://www.bu.edu/art/exhibitions/current-upcoming/under-a-dismal-boston-skyline/ 
 
READING DUE: Lia Gangitano: Boston School. Pages 11-43.  
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, September 25th 
DEMONSTRATION: Lighting.  

On camera flash, portable strobe units, and lighting studio.  



 
ASSIGNMENT #2 GIVEN: Artificial Lighting 1-2-3. 
Create three images. One image should feature a single light source, the second image should feature two 
light sources, and the third image should feature three light sources. Image content is up to you, but should 
relate to an area of personal or academic interest. Your chosen subject matter should also consider the 
aesthetic implications of using different styles of light. For example, a single light source can add drama to a 
situation, so consider photographing something that would benefit from this type of added impact. Turn in three 
8.5x11” prints and your contact sheets. Due Friday October 5th.  
 
Friday, September 28th 
DEMONSTRATION: Digital photo printing. 
 
READING DUE: Ansel Adams: Visualization and the Expressive Image. Pg. 1-10. 
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, Oct 2nd 
WORK DAY: Come to class with your images ready to develop. Use class time to develop and print your 
images and meet with me one-on-one.  
 
Friday, Oct 5th 
CRITIQUE: Assignment #2. Artificial Lighting 1-2-3. 
 
DUE: Three 8.5”x11” prints. 

8.5”x11” contact sheets. 
 
JOURNAL ENTRY: No journal due this week. 
 
Tuesday, October 9th 
Fall Break. NO CLASS 
 
Friday, October 12th 
FILM SCREENING: Dark Light: The Art of Blind Photographers 
 
ASSIGNMENT #3 GIVEN: Blind Photography.  
Working with a partner as a guide, create images while blindfolded. Rely on memory, sound, touch, smell, and 
visual description from your guide to create images without the distraction of vision. Set your camera to 
program mode and autofocus. Turn in four finished prints on 13x19 paper. No contact sheet required. DUE 
Tuesday Oct 23rd.  
 
READING DUE: Hito Steyerl: In Defense of the Poor Image 

Lev Manovich: Watching the World 
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, October 16th 
DEMONSTRATION: Developing images in Lightroom and Photoshop. 

Tonal adjustments in LR 



Lightroom to Photoshop link. 
Layers 
Selection tools 
Adjustment layers 

 
Friday, October 19th 
FIELD TRIP: Tentative visit to Davis Museum. More info to come. 
 
JOURNAL ENTRY: No journal due this week.  
 
Tuesday, October 23rd 
CRITIQUE: Assignment #3. Blind Photography. 
 
DUE: Four 13”x19” prints. 
 
Friday, October 26th 
LECTURE: Blending Movements: Group f64 and the New Topographics.  
 
READING DUE: Kelly Dennis: Landscape and the West – Irony and Critique in New Topographic Photography 
 
ASSIGNMENT #4 GIVEN: Historical Adaptations. 
Pick a photographic movement and create a series of images that borrows themes or aesthetics central to that 
movement to present information relevant to current cultural conversations. Think about how the New 
Topographics repurposed the techniques of Group f.64 to effectively critique industrialization. Turn in five 
13”x19” prints and your contact sheets. You must also submit a one page artist statement which gives context 
and explains how your work builds on a certain history. Due November 9th.  
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, October 30th 
Tanner Conference. No Classes 
 
Friday, November 2nd 
MEETINGS: Sign up for a one-on-one meeting with me to discuss your progress thus far and goals for the 
remainder of the semester.  
 
Use time outside of meetings to research, develop, or create images for assignment #4.  
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, November 6th  
DEMONSTRATION: Image Compositing. Combining multiple images using photoshop.  
 
Prepare for Jewett sculpture court exhibition.  
 
Friday, November 9th 
CRITIQUE: Assignment #4. Historical Adaptations. 
DUE: Five 13”x19” prints. 



8.5”x11” contact sheets. 
One page artist statement. 
Images should be hung in the Jewett sculpture court the night before.  

 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, November 13th 
LECTURE: Long term projects.  
 
READING DUE: Jack Kerouac: Introduction to Robert Frank’s ‘The Americans’ 

Hiroshi Sugimoto: Stop Time 
 
FINAL ASSIGNMENT GIVEN: Due Tuesday December 11th 
Present six images that are centered around a theme of your choosing. The most successful projects will 
consider class discussions, readings, and independent research. Successful projects will also pursue areas of 
your academic or personal interest and translate these interests into a body of photographs which presents this 
idea in a new way. (example: if you love to knit, you might pursue a project in which you photograph textiles in 
unexpected locales). You might also choose to expand on a project that resonated with you from the semester. 
Images will be graded on technical proficiency, strength of concept, accompanying writing and research (as 
evidenced by artist statement), contemporary relevance, effort, and improvement.  
 
Print size is up to you, but your choice should have a justifiable rational. In general you should be printing 
these 13x19”, 17x22”, or 30x40”, but smaller prints will be acceptable if you have a specific artistic intention.  
 
Present your idea to me on Tuesday, November 20th. Final critique is on Tuesday, December 11th.  
 
ASSIGNMENT GIVEN: Presentations 
Give a brief slide presentation on a photographer of your choosing. Presentations should include a biography, 
examples of their work, and an analysis of their influence on either a community or yourself. 
Presentations may not be longer than 10 minutes in order to fit everyone in.  
Presentations should be emailed to me prior to 9am on Tuesday December 4th so that I may queue them up 
on the teaching computer.  
 
Friday, November 16th 
FIELD TRIP: Harvard Carpenter Center: “Time is Now: Photography and Social Change in James 
Baldwin’s America” 
https://carpenter.center/program/fall-2018-exhibitions-and-programs 
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, November 20th 
DISCUSSION: Singh reading. 
 
MEETINGS: Sign up for a one-on-one meeting with me to present and discuss your final project topic.  
 
Deinstall Sculpture Court Show. 
 



READING DUE: Dayanita Singh: Photo Fiction 
 
Friday, November 23rd 
Thanksgiving Break. No Classes 
 
JOURNAL ENTRY: No journal due this week. 
 
Tuesday, November 27th 
CRITIQUE: Final Project (halfway review) 
DUE: Must show at least three images in digital form. Prints optional.  

Graded only for completeness and not on the quality of this ‘in-process’ work.  
 

Friday, November 30th 
READING DUE: Sally Mann's Exposure (warning: discussion of pedophilia and images containing child nudity) 
*Due to the potentially triggering nature of this essay, this reading and discussion is optional. Please speak to 
me individually if you would like to skip this discussion.  
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
 
Tuesday, December 4th 
PRESENTATIONS:Presentations should be emailed to me prior to 9am on Tuesday December 4th so that I 
may queue them up on the teaching computer.  
 
Friday, December 7th 
WORKDAY: Come to class ready to work on your final projects or meet with me individually with questions.  
 
JOURNAL ENTRY: No journal due this week.  
 
Tuesday, December 11th 
Last day of Class 
FINAL CRITIQUE 
 
DUE: At least six images.  

Contact sheets. 
One page artist statement 


