
ARTS 308/CAMS 338: Advanced Photography 
Wellesley College: Spring 2019 
M / Th 9:55am-12:35pm 
Room: JAC 464 
Professor: William Van Beckum 
Office: JAC 455  
Office Hours: M / Th 1:00-2:00pm. Please sign up using google form. https://goo.gl/ohVrqX 
wvanbeck@wellesley.edu 
 
_________________________________________________________________________________________ 
 
 
Course description: 

Advanced explorations of aesthetic and content issues through the use of traditional light-sensitive and/or 
digital methodologies. Significant emphasis on developing a cohesive body of work or project culminating in 
a portfolio at the end of the semester. Advanced photographic techniques and equipment will be presented 
to solve visual problems arising from each student's work. Continued emphasis is placed on research into 
the content and context of the photographic image in contemporary practice through creative assignments, 
gallery visits, guest lecturers, and critiques.  

 
Expectations: 

Students are expected to show evidence of independent work in support of their final projects on a 
weekly basis in addition to completion of journal entries, presentations, readings, and other 
assignments. Students are expected to spend time outside of class shooting, developing, and printing 
their images. Active participation in group critiques is required for a passing grade. Students must 
follow posted lab policies and practices to ensure proper workflow and safety.  

 
Goals/Objectives: 

● Technical mastery of either a digital, analog, or hybrid workflow.  
● The ability to communicate a meaningful story or concept in a series of images.  
● Development of personal voice and the ability to pursue long form projects in support of a theme of 

your choosing.  
● Fluency in the past and present photographic artists who are related to your own photographic ideas 

and aesthetics and an ability to reference these artists in your own writing and art making.  
● A fluent artistic vocabulary and the ability to speak clearly about your own images as well as images 

made by others.  
● Presentation and exhibition skills including digital presentations, framing, portfolio building, hanging, 

and sequencing of images to present images in an exhibition or portfolio review setting.  
 
Office hours: 

Attending office hours is highly recommended as you develop your semester long projects. If you 
cannot attend office hours, please be sure to seek out other time to connect with me. Please sign up for 
office hours using the google form. https://goo.gl/ohVrqX 

 
Readings: 

Most readings will be available in PDF form at www.williamvanbeckum.com/teaching 
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Readings are due on the day that they are listed on the syllabus. You are expected to come to class 
with questions or comments about that days readings.  

 
Supplies: 

Cameras and other equipment will be available at the Equipment Cage (PNW 310). Photo paper and 
mounting supplies will be available in the flex media room (PNW 309) and photo classroom (JAC 464). 
The first $25 of printing is covered under our course budget but you will be required to pay for additional 
printing. If additional printing creates significant financial hardship for you, please speak to me to 
arrange for financial assistance.  

 
In class work time: 

You are expected to use in-class work time efficiently to work on projects. You must always bring your 
hard drive or negatives to class and be prepared to work. You may also use your in-class work time to 
talk to me about your projects, to clarify concepts and to discuss other course related questions and 
issues.  

 
Attendance policy: 

Due to the hands on nature of this studio course, absences are extremely detrimental to the 
comprehension of topics covered. You are expected to attend every class. More than two unexcused 
absences justify the reduction of your grade by a mark (ex; B to B-), with each additional unexcused 
absence resulting in the reduction of another mark. Be aware that arriving late and leaving early are 
noticed, and three such events count for one full absence. Those with 5 or more absences will not 
pass.  

 
If you are dealing with a personal or medical issue that is impacting your ability to attend class, 
complete work, or participate in your critique, please let me know as soon as possible.  

 
Guest lectures: 

There will be many guest lectures throughout the semester. Guests will generally talk about their work, 
and then offer an extended Q&A session. It is your responsibility to research the guest artist before 
their presentation and come to class with questions ready to ask them. Specific readings will often be 
assigned by the guest and will be noted in the syllabus.  

 
Grading: 

The following breakdown is used to calculate a majority of your grade. Further adjustments will be 
made based on attendance, improvement, and effort.  
 
Journals: 100 pts  
Presentations: 100 pts 
Participation: 100 pts 
In process critiques: 100 pts 
Final Portfolio: 300 pts 
 
Your final portfolio and the critiques leading up to it will make up a large portion of your grade. Images 
will be evaluated based on the following criteria.  
 

● A Portfolios show evidence of complete mastery of technical and thematic concepts. 
● B Portfolios are above average, show evidence of growth are effective and well planned. 
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● C Portfolios are satisfactorily completed and may lack thorough research or evidence of growth. 
● D Portfolios are insufficient and/or show inadequate technical execution and reflect a lack of growth. 
● F Portfolios are unsatisfactory, incomplete and/or reflect student’s unwillingness to work. 

 
Journals: 

You will complete weekly journal entries which demonstrate research into themes relevant to your work. 
In this advanced classes, the format and structure of your journals is more open ended than in 
ARTS108 and 208. Your journal may include ruminations on your own work, or descriptions of 
something that you have read or viewed that is relevant to your work. Journals will be graded based 
primarily on the quality of the ideas explored and evidence of careful thought into relevant topics. If you 
need recommendations for research materials, please speak to me and I can suggest resources 
relevant to the work that you are making.  

 
If your writing is focused on a specific image or series of images, please include those images at the 
end of your entry for reference.  
 
Journal entries should be emailed to me in PDF form by midnight every Sunday evening except when 
noted otherwise on the syllabus. There will be eight journals due throughout the semester. Your lowest 
journal grade of the semester will be discarded.  
 
If you attend an off-campus art event you may skip that week's journal and receive an automatic A. 
Email me a ticket stub, photo from the event, or other proof of attendance.  
You can find upcoming lectures at www.pleaseelaborate.com (I recommend joining their newsletter).  

 
Projects: 

There are no formal image creation assignments in this class. Instead it is up to you to determine and 
pursue an independently crafted project or series of projects. There will be 3 critiques plus a final 
critique. You may choose to work on a single project all semester, or create unique projects for each 
critique culminating with a final project. You might also start with the idea to pursue one idea but shift it 
midway through the semester based on feedback received.  

 
Critiques: 

Group critiques will be held regularly throughout the semester as an opportunity for you to receive 
feedback on your work. Critiques are also designed to help to develop your artistic vocabulary by 
providing the opportunity to speak about the work of your classmates. You might share what you enjoy 
about a particular project, or offer constructive criticism. You should strive to offer your feedback to 
each of your peers during their critique. Remember that sharing work may be anxiety producing for 
some, and showing compassion and respect for your peers is essential for the creation of an 
environment where everyone feels safe. Constructive criticism is encouraged, but hostile remarks are 
not productive and will not be tolerated.  

 
At each critique you will be assigned a grade and written evaluation based on the criteria above, as well 
as improvement from past critiques.  

 
Accommodations for students with disabilities:  

If you have a disability or condition, either long-term or temporary, and need reasonable academic 
adjustments in this course, please contact Disability Services to get a letter outlining your 
accommodation needs, and submit that letter to me. You should request accommodations as early as 
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possible in the semester, or before the semester begins, since some situations can require significant 
time for review and accommodation design. If you need immediate accommodations, please arrange to 
meet with me as soon as possible. If you are unsure but suspect you may have an undocumented need 
for accommodations, you are encouraged to contact Disability Services.  They can provide assistance 
including screening and referral for assessments.  

 
Disability Services can be reached at disabilityservices@wellesley.edu,  at 781-283-2434, by 
scheduling an appointment online at their website www.wellesley.edu/disability , or by visiting their 
offices on the 3rd floor of Clapp Library, rooms 316 and 315. 

 
Device use:  

Laptops, tablets, and smartphones may be used for note taking, or to look up materials directly related 
to class. Other uses such as email, text, social media, and games are strictly prohibited out of respect 
to me and your classmates. Repeated misuse of devices will result in a grade deduction.  

 
Notes on content: 

There will be times during the semester when readings or screenings will contain graphic or explicit 
material, including profanity, nudity, depictions of sex or sexuality, drug use, and violence. I always 
strive to give content warnings prior to lectures, but often class discussions will lead us to content which 
may be triggering. If you have any concerns related to this possibility, please see me privately so that 
we can discuss them and I can make proper accommodations. Above all I strive to make our classroom 
a safe space for artistic inquiry.  

 
Building access & security:  

As a member of this class you have permission to work unsupervised in Jewett Art Center (JAC) and 
Pendleton West (PNW) 24 hours a day, even during “off hours” which is defined as any time that the Art 
and Music libraries are closed and the main entrances to JAC and PNW are locked. Campus police are 
scheduled to lock the doors at midnight most nights. Once the doors are locked you will not be able to 
get inside, however if you are already inside you may stay past midnight.  

 
When working "off hours" you must have a designated buddy working nearby who could assist you in 
case of an injury, studio accident, or emergency. This person does not have to be someone enrolled in 
our class, but they must be within earshot of your workspace. Bear in mind that if you have a guest 
serving as your buddy in the studio (or, if you let anyone else into the building off hours) you are 
responsible for their conduct as well as your own. Do not leave outside doors propped open or allow 
unknown persons into the building during off hours.  

 
Failure to act responsibly and safely in the studios may result in your off-hours work privileges and 
swipe access being revoked.  Don’t hesitate to call for help (x 5555) in the case of an accident or 
emergency. Please note that JAC swipe access is only available from the south loading dock door.  

 
Photo classroom (JAC 464): 

The photo classroom is open 24/7 except when being used by a class. The room contains cutting mats, 
hot presses, copy stand, scanner, camera cleaning supplies, and an assortment of other tools. You are 
welcome to use the room so long as you clean up after yourself. The film and paper cabinet is off limits 
unless you have been given express permission by myself or Fari.  

 
Darkroom (JAC 463): 
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There are three main rules when using the darkroom: stay safe, be respectful, and ask for help when 
you need it. Working in the darkroom requires that you check out a key from the art library. The use of the 
lab and darkroom requires that you act as custodians of the space. Please clean up after yourself. Do not 
leave messes, spills, scrap paper, trash, or anything else. If you have questions about using the darkroom 
please contact Fari Eshraghi (feshragh@wellesley.edu).  

 
Lighting Studio (PNW 308): 

Working in the Lighting Studio (PNW 306) requires that you make a reservation in advance and check 
out a key from the art library. The studio follows the same hours as the art library, which can be found 
on the art libraries website. You will receive safety training in the Lighting Studio in class which will help 
you use this space safely and competently. You may arrange further training by contacting Fari 
Eshraghi (feshragh@wellesley.edu). When working in the lighting studio you must always follow posted 
policies and rules.  

 
Flex Media Room (PNW 309): 

The Flex Media Room (PNW 309) contains photo printers, paper cutters, scanners, and large 
worktables. The flex media room is open 24/7 and requires that you act as responsible custodians of 
the space. Always strive to keep it clean and orderly out of respect for the rest of the Wellesley 
community. We will cover the operation of most of this equipment in class but you should never hesitate 
to contact Fari Eshraghi (feshragh@wellesley.edu) with additional questions about the tools available in 
this space.  

 
Equipment & the Cage (PNW 310): 

As a member of this class, you are allowed to check out equipment from the Art Cage, located in PNW 
310. Access and hours will be posted in the first several weeks of class. Contact Fari Eshraghi 
(feshragh@wellesley.edu) with questions.  

 
Technology Support Specialist: 

The art department employs a Technology Support Specialist who is an excellent resource for students 
who need additional technical assistance that goes beyond what is covered in class. Fari Eshraghi will 
come into class to introduce herself during the first week of class and make us aware of her various 
services. She is a fantastic resource and we are lucky to have her support! She is also responsible for 
the upkeep of the darkroom, lighting studio, flex media room, and digital printers. All questions related 
to labs, equipment, and facilities should be directed to her. Her email address is 
feshragh@wellesley.edu. Her office is in the Equipment Cage PNW310.  

 
 

Course Schedule:  
Due to the nature of the course, this schedule will change. Look for regularly updated syllabus posted 
to the class website.  
 
Readings are listed under the day that they are due.  
 
M 1-28 INTRODUCTIONS: Overview of syllabus and course expectations. Tour of facilities.  
 
Th 1-31 DEMONSTRATION: Guided looking around campus. Bring weather appropriate clothing to be 

outside for an hour or so.  
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ASSIGNMENT DUE: Present a photography project from another artist (known or unknown) to 
the class. This is relatively informal and conversational, you can pull up a website or create a 
PDF, but you should show images and be prepared to offer some background on the artist as 
well as talk about what makes their work impactful. Be prepared to engage in conversation 
surrounding your presentation and ask questions about artists presented by your classmates.  
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 

 
M 2-4 DEMONSTRATION: Darkroom safety, Lighting Studio, Flex Media, Equipment Cage policy, and 

liability forms with Fari Eshraghi.  
 
Th 2-7 PRESENTATION: Remaining photographer presentations. 
 

READING DISCUSSION: Susan Sontag: In Plato’s Cave 
 

DEMONSTRATION: Digital workflow: File management, Lightroom (develop tools), and 
Photoshop (layers & masks), film scanning.  
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 

 
M 2-11 PERSONAL PRESENTATIONS: Prepare a slideshow of your previous work and talk about your 

plans for the rest of the semester.  
 
Th 2-14 PRESENTATIONS: Present on one of the artists from “Ansel Adams: In Our Time”.  

Carleton Watkins, Eadweard Muybridge, Timothy O’Sullivan, Frank Jay Haynes, Mark Klett, 
Trevor Paglen, Catherine Opie, Abelardo Morell, Victoria Sambunaris, Binh Danh, David 
Benjamin Sherry, Mitch Epstein, Laura McFee, Mark Ruwedel, Will Wilson, Matthew Brandt. 

OR:  
 
READING DISCUSSION: Present a section of Alinder text to discuss and tie into the other 
readings.  
 
READING DUE:  

John Raeburn: Seeing California with Edward Weston (Pages 246-259) 
Vicki Goldberg: Ansel Adams in a New Light 
Allison Meier- How Photographs Have Shaped Our View of the National Parks 
(optional) Mary Street Alinder: Group F.64 (Pick one photographer) 

 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 

 
T 2-19 FIELD TRIP: Ansel Adams: In Our Time at the Museum of Fine Arts.  

https://www.mfa.org/exhibitions/ansel-adams-in-our-time 
 
DUE: Visit the Davis online catalog and select two or three images that you would like to view in 
person during our visit next week. Research these images and be prepared to give an informal 
presentation on the works to the rest of the class during our visit (no extensions). Email your 
selections to me with links to the Davis catalog page for each print you are requesting.  
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Th 2-21 DEMONSTRATION: Advanced printing: resizing, outlining, advanced B&W, large prints. 
 

JOURNAL ENTRY: No journal due this week. 
 
M 2-25 CRITIQUE #1 
 
Th 2-28 FIELD TRIP: Davis Museum print study room 

 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 

 
M 3-4 CRITIQUE #1 (continued…) 
 
Th 3-7 CRITIQUE #1 (continued…) 

Kavi & Malak. 
 

DEMONSTRATION: Advanced lighting and portraiture. Medium format cameras.  
 

JOURNAL ENTRY: No journal due this week.  
 
M 3-11 CRITIQUE #2 (Part 1) 

Linda, Kavi, Uttkantha, Steffany, & Eva.  
 

DUE: Those sharing work, should share their research. Email the class a reading related to your 
work by Friday March 8th.  
 
Read everyone’s research prior to March 11th.  
 
Whoever is having their work framed during our demo… Submit framing dimensions for Field 
Trip.  
 

Th 3-14 CRITIQUE #2 (Part 2) 
Apollo, Juna, Louisa, Jess, & Malak. 
 

DUE: Those sharing work, should share their research. Email the class a reading related to your 
work by Monday March 11th.  
 
Read everyone’s research prior to March 14th. 
 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 

 
M 3-18 FIELD TRIP: Framers Workshop  
 

DUE: Final project proposals. A one page description of your intended final project. You should 
include evidence of independent research, motivations, and a description of the intended impact 
and methodologies that are important to this body of work.  

Email proposals to me by end of day on Monday March 18th.  
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3-21 to 3-29 SPRING BREAK. NO CLASS. NO JOURNAL DUE OVER BREAK. 

 
M 4-1 Work Day - Printing demo. Meet in Flex Media classroom.  
 

GUEST LECTURE: Ami Vitale  
 
Th 4-4 9:55 meet at Davis Museum to view Bread & Roses: Anne & Milton Rogovin exhibition.  
 

Discussion of ethics of representation.  
 

READING DUE:  
Farah Hesdin: The Issue of Consent in Photojournalism 
Polly Markandya @ Polis Summer School 2015 
Martha Rosler: In Around and Afterthoughts (on Documentary Photography) 

 
11:30am - Lecture at Davis Museum: Artist Series Talks: Art_Latin_America: Against the Survey 
Conversation with Ann Parker. 

 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 

 
M 4-8 GUEST LECTURE: Michael Crouser 
 

READING DUE: Three video interviews.  
 
Th 4-11 Visit Lulu to plan exhibition. Know the dimensions of your framed print.  
 

JOURNAL ENTRY: No journal due this week.  
 
M 4-15 PATRIOTS DAY. NO CLASS. 
 
Th 4-18 CRITIQUE #3 (Part 1) GUEST CRITIQUE: Tabitha Soren  
 

DUE: Have visited Surface Tension by Tabitha Soren at Davis Museum and be familiar with her 
work and process.  

 
JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 

 
M 4-22 CRITIQUE #3 (Part 2) 
 
Th 4-25 GUEST LECTURE: Carrie Cushman: Japanese and Asian photography and photo books.  
 

READING DUE: Barbara Marcon: Hiroshima and Nagasaki 
 

JOURNAL ENTRY: Due emailed to me by midnight on Sunday. 
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M 4-29 Work day: Meet in Flex Media classroom 
 
GUEST LECTURE: Ami Vitale. 

 
Th 5-2 FIELD TRIP: MFA to view Graciella Iturbide 
 

JOURNAL ENTRY: No journal due this week.  
 
M 5-6 WORK DAY 
 
Th 5-9 Last day of Class 

 
FINAL CRITIQUE 
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