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This 1966 photograph by Lee Friedlander is a fascinating one in that it feels more like a self portrait than 

a portrait of the woman who takes up most of the frame. She stands in front of a dark, white-paneled door with 

her arms crossed (in indignation or against the cold?); her buttoned-up jacket complete with a 60s-style 

headscarf suggests a coldness about her but her smile is warm, almost knowing. It’s difficult to read her eyes 

because Friedlander has essentially cut the top half of her head out of the frame in order to more perfectly 

capture the shadow of his torso against her body. The shadow creeping up from the bottom of the frame 

obscures the rest of the door and provides a sharp contrast for her jacket, which also acts as a canvas for 

Friedlander’s head. 

The woman has quite literally become a backdrop for a man; while I’m sure the alignment of each 

element of the portrait was serendipitous, the story behind the making of this image could easily consist of 

Friedlander wanting a portrait of his shadow, but since the paneling on the door would’ve been too distracting, 

he reached for the nearest bystander. His intentional framing (or unframing) of the woman’s face allows the 

audience a peek at his subject -- whose clothing and mannerisms give contextual hints as to where and when the 

portrait was taken -- but the dominant focus on his shadow reveals who the true subject is: himself. 

Putting aside my gendered take on this photograph, I suppose that Friedlander could also be critiquing 

the notion of whether or not the photographer should be “present” in their work (mused over by pictorialists and 

members of Group f/64 alike), or if their images should try to be as “objective” as possible. This image is 

Friedlander’s answer: a perfectly objective photograph is impossible to obtain; even within portraits, the “hand” 

of the photographer, by its nature, is always present, so you might as well be loud about it. 



 
 


