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The Thing Itself

“The subject and the picture were not 
the same thing, although they would 
afterwards seem so. It was the 
photographer’s problem to see not 
simply the reality before [them] but the 
still invisible picture, and to make [their] 
choices in terms of the latter.”
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The Detail

“The Photographer was tied 
to the facts of things, and it 
was his problem to force the 
facts to tell the truth. [They] 
could not, outside the studio, 
pose the truth. [They] could 
only record it as [they] found 
it, and it was found in nature 
in a fragmented and 
unexplained form - not as a 
story, but as scattered and 
suggestive clues. “



Imogen Cunningham
1933

1925



Clifford Ross
2000’s



Vivian Maier
1950-70

The Frame
“If the photographer’s 
frame surrounded two 
figures, isolating them from 
the crowd in which they 
stood, it created a 
relationship between those 
two figures that had not 
existed before.”
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Time
“Immobilizing these thin slices 
of time has been a source of 
continuing fascination for the 
photographer. And while 
pursuing this experiment 
[they] discovered something 
else: [they] discovered that 
there was a pleasure and a 
beauty in this fragmenting of 
time that had little to do with 
what was happening. It had to 
do rather with seeing the 
momentary patterning of lines 
and shapes that had been 
previously concealed within 
the flux of movements.”



Jacques-Henri 
Lartigue
1913



Barbara Bosworth
~2017-18



Vantage Point

Todd Hido
2000’s

“Photographers from necessity 
choose from the options available to 
them, and often this means pictures 
from the other side of the 
proscenium, showing the actors’ 
backs, pictures from the bird’s view, 
or the worm’s, or the pictures in 
which the subject is distorted by 
extreme foreshortening, or by none, 
or by an unfamiliar pattern of light, or 
by a seemingly ambiguity of action or 
gesture”. 



Walker Evans - Brooklyn Bridge
“When the Brooklyn Bridge opened to traffic in 1883, it was the largest suspension 
bridge in the world, and its towers were the tallest structures in the Western 
Hemisphere. As the years went by, that triumph of engineering and architecture 
began to lose its power to inspire awe. By 1929, when Walker Evans began to 
photograph it, the bridge had become merely the unexciting link between the New 
York boroughs of Brooklyn and Manhattan; it was hardly even noticed by the 
harried commuters who crossed it every day. Evans’s gift was to perceive 
something familiar as if it had never been seen before and therefore to restore the 
Brooklyn Bridge’s original wonder.”

Linda Merrill, Lisa Rogers, Linda Simmons















Lens Focal Length:

Wide Angle: 24mm-35mm
-Deep depth of field
-Emphasises subjects close to the lens.

Normal: 50mm
-Replicates the human eye. Feels very “natural”. 
-Very common focal length.

Telephoto: 85mm-200mm
-Shallow depth of field
-Compresses space. 

(Makes objects that are far away, feel close to to foreground objects)
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Lens Focal Length:

Wide Angle: 24mm-35mm
-Deep depth of field
-Emphasises subjects close to the lens.

Normal: 50mm
-Replicates the human eye. Feels very “natural”. 
-Very common focal length.

Telephoto: 85mm-200mm
-Shallow depth of field
-Compresses space. 

(Makes objects that are far away, feel close to to foreground objects)
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Lens Focal Length:

Wide Angle: 24mm-35mm
-Deep depth of field
-Emphasises subjects close to the lens.

Normal: 50mm
-Replicates the human eye. Feels very “natural”. 
-Very common focal length.

Telephoto: 85mm-200mm
-Shallow depth of field
-Compresses space. 

(Makes objects that are far away, feel close to to foreground objects)
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Specialty Lenses:

Zoom Lens:
-Very adaptable, but sacrifices image quality.
-More expensive.
-Smaller max aperture. (usually f4 - f5.6)
-Makes “lazy photographers”. 

Prime Lens: 
-Sharpest lens possible.
-Very wide apertures possible (f1.2 - f1.8)
-Less expensive.

Macro Lens:
-Able to focus on objects extremely close to the camera.

Tilt/Shift Lens:
-Able to bend the plain of focus and perspective. Good for architectural 
photography and as an effect to achieve “miniaturization”. 

Art Lenses:
-Various features which distort the image for creative effects. (Lensbaby)
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2010’s “Can I Touch it?”
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“Am I what you’re looking for?”
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“Am I what you’re looking for?”
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“Am I what you’re looking for?”
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